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«FD121 AIZ]EI¥]A] (AI Literacy) 3—2-2

AIRJEIEI Al oltlAel ok SHyEe] A1FASADS 1R A 4% el olsheta, o]F FolH Hgrah vl
g B GTHES SR 7|2 wakolth W /1% H5E ol 91350l o ,

so] ot viAelel A% A, ER W
el b Aol ol Maki A2 S FaA olalet sl S dio SPe LM % 443 Al dee
Ssin], BE oA, M E—nt S, ojulA—rlt]e. PP Al ET %

A1 AP FI T AFATH A7) B T2, GlolEl fel, ADY, A2 DG 5 TP ol E vl
afslel, A7k ) s RS e 1 e et 4% IS e S Abng Sk, ool
ATAIT9] oA 2l 2] Al (creative literacy) S 2t FAAE AR S F&

Al Literacy is a foundational course designed to help students in the fields of art and design understand the
basic concepts and operating principles of artificial intelligence (AI) and explore them through creative practice
and critical thinking. Beyond simple technical acquisition, the course aims to foster a broad understanding of
how Al transforms the methods of creation, modes of expression, and the very concept of authorship in art
and design. Students learn the principles of large language models (LLMs) and generative Al, and conduct
creative experiments using text—to—image, text—to—video, and image—to—video generative tools such as
Midjourney, DALL-E, and Runway. They also critically analyze various issues such as human-Al collaboration,
data ethics, copyright, and social impact, cultivating a responsible attitude as artists. This course encourages
interdisciplinary thinking that transcends departmental boundaries within the College of Art and Design,

helping students grow into creative practitioners equipped with creative literacy in the age of Al

FD122 AnDAIWY (Art & Design Seminar) 3—2—2

AnDAH U dl=TIARIN S} 42 87) B3 SA)Eo] 3 Feldte] ot tiAQle] g3 #xS B8k 3% AlMy
FEolt}, AT AAE dol X&7HeA (Sustainability), TIXE 213H(Digital Transformation), 3214 <] (Creative
Collaboration), AF3]4 7]¢d(Social Contribution) % &t dl<&- Tz F% 4] FAS FAor EE WE JIaHs
g}, o] FE-e vk A v S TH Sl AR AR Aol E ol ﬂui ol sz} t)RpQlo] A3l 9t 7]42€]
W3} oA ol AT FPT  AEAE A FEF AAFA HES F94 Abaet A4 1 TEs 712,
o3 tapele] mefH 7hx|e} HEhs njeA -G H o R mAG

AnD Seminar is a collaborative course in which students from the eight departments of the College of Art and
Design come together to explore convergent perspectives on art and design. Moving beyond departmental
boundaries, the seminar centers on key contemporary themes such as Sustainability, Digital Transformation,
Creative Collaboration, and Social Contribution, engaging students in discussions, presentations, and
workshops. The course is designed to help students with diverse academic backgrounds understand each
other’s perspectives and languages, while jointly exploring the roles that art and design can play amid social
and technological change. Through this process, students develop collaborative thinking and problem—solving
skills, and critically and creatively seek the future values and responsibilities of art and design.

[A=gseta) was s)Ad]

+FT1071 22l Zo}F-tiu]< (Scenic Design and Stage Crew) 1—-0—2
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In this class, students understand the nature of the theater space, which is the creative environment of stage artists,
and learn and practice the basics of stage design. By this, they learn the practice of managing equipment and tools,
producing, setting up, and striking stages for performances.

FT1072 =72~ejZ etz 1 (Lighting Design and Stage Crew 1) 1—0—2

ZHe] 7|z o3 HRRIY Zi 8 AE Skgatal Y)Y AA W HY, aua Z£9 AsHE AEdit

It learns the basic theory of lighting and the basic elements of design, practices the hanging, focusing, stiriking and
how to operate the console.

FT2066 <3283 e}%%2 (Lighting Design and Stage Crew 2) 1—-0—2

ZRe] 35 o B2 e, TAL A% £ TR 2 o B Sld A AR Asa

In this class, students learn the advanced theory and practice of lighting design for performances, and practice them
in setting up, and striking for it.

FT2067 =72~e)Z}-5-38F (Sound Design and Stage Crew) 1—0—2
o) 71 olg B 2ANG Srekn TAS AT SFe) AL, APe) S ook
In this class, students learn the basic theory of sound and how to operate the console, and learn how to produce and

execute sound for performance.

FT3080 AlAIAA=FA} (History of World Drama and Theatre) 3—3—0

20417] o] MA AFARE: S5 vk S3A ) A= oS Sk wy, A A=e] i WEks Hatehs AR SR
e,

In this class, students learn the history of theater in the world before the 20th century. By learning various theatrical

forms and theater ideologies, it is used as the basis for exploring the direction of development of modern theater.

FT4075 A#ZA%51 (Production 1) 3—0—6
A= FA ARRE AFehar 18] A7) o st "2E B4 o, &%, o, 29, 297 5 1Y 5 BE I
Q % L

[e)

[s} ’ ’ i =} o
£ NS ol o FHIF, UAE B, BB 2TeRle] 75 B Ve ANk B8310] T S TANES A%

s A BEE @Oh(33 18198 27 7FS)

In this class, student practice the production of theatrical performances and performs as a regular performance for the
first semester. This class aims to creatively prepare all performance elements such as text, stage, props, costumes,
lighting, music, sound, and graphics, and to produce high—quality performance works using all soft technologies such
as text analysis, blocking, and through—line construction. (Available from the 1st semester of 3rd grade)

FT4076 A44%52 (Production 2) 3—0—6

FAA a3 AR AFstal 23] A7l o gRlgitl wmEEr], 7], el -8, ThRE oA 8AE FR6k S
F A S AFtele AE HEE k33 18719 E 7 7Fs)

It will practice musical performance production and perform as a regular performance for the second semester. The
goal is to produce high—quality musical works by combining singing, acting, choreography and dance, and various
stage elements. (Available from the 1st semester of 3rd grade)

FT1081 HAZ® A1 (Music Drama Singing 1) 2—0—4

o] A= FAES 9% 71xus 2 o), vl WY 7S S8l wdlshe WS ASS oF F8) o] Y
o] JIQIE R &2 Haw|el SHlE WS 3 1S 5Tk of7ldls A HlaY e B3 W, 5

EF PSS olHfdt 7% Ss BEUlE, A AT A |9 E A, ofslistar, &2 | IE A T 7
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This course is a basic vocal program for musical theater. In this course, students are guided to use a proper voice to
sing well through the correct singing method, and furthermore to find individual’s true voice and accurate vocalization
method. This process includes various vocal technique(voicing method, breathing method, resonance method,
pronunciation method. etc). Based on this basic learning, students interpret and understand musical pieces and musical
numbers, and develop artistic intuitions by maximizing each individual's musical talent and creativity through singing

practice, such as solo and ensemble numbers.

FT1082 FA AR A2 (Music Drama Singing 2) 2—0—4
FTAE 7P8E S1gk A3} w2 aoln), FAE 25 AOPER vre] TL iR Ve SR 9 o dagh AlA
A9 1Y, grks 4 Aeh wEie) 715 Bote] FHE IS S8 HHIE S sl w7
AEH AL T2 55 A% T3HE THEo=H HEgl U] deE F5dte] E<loA Bt
Felo] FAZ wgol tu|sles gl

This course is an intensive vocal program for musical drama. In this course, students learn musical pieces by era,

analyze and study physical movements, expressiveness, and lines that are fundamental for solo and ensemble practices.
This is a preparation for musical performances through singing and acting. Through vocal practice and singing posture,
students learn the principles of accurate sounding by breathing techniques for free and rich sounds. Each individual

finds the right tone for oneself, and prepare for various types of musical numbers.

FT2079 FAZAX A3 (Music Drama Singing 3) 2—0

—4
2aelo] S FA T 9 SRS B9 £ 5 W S Rav) sla e eleke uan FA4 Sof ol
a3l -
o a

AVECES, 9 512 ool ohu 9l o) $8 5 e Feiste] FAY wekE 2] S1ek S vk kst
k-2 el B Q18 ) Slo) A el A ORItk R AP ke o) el S ol B} e
W= A el g Aelslo] 1o, B, Uk 52 A sl A Bl skEU] g olslE el 42 eelsh

This Course aims to reinforce singing capabilities for solo parts and harmony through musical duet and chorus that
suit the voice. Learn musical song analysis and vocal mechanisms(breathing, resonance, etc.), and train them to read
sheet music and sing to strengthen their ability to sing musical songs. As a singing actor, he learns how to analyze
musical songs to sing and act. In addition, through individual voice range tests, they practice singing, dancing, and
lines at the same time by selecting scenes suitable for the range and character, and focus on musical songs and acting

through scene analysis and understanding partnerships.

FT2080 HFAZAx A4 (Music Drama Singing 4) 2—0—4

e sPge] Lol Bl g FAZe) S el delES A9jsle] §47 el rld Bade Aush o
oftk. Ae) Boielsh YRS B T ¢ Q= FAL F, B, 2, Azl o2 T 2o FAZ S )
W A w2 QTS Fula) Sldk ARl Had S Asth §A2 wal BAHS 48s)e] A4

sha gof guol % o) AU THNe] AR THY 5 UET Ak

This course is for elaborately practicing musical song audition techniques by selecting solo song numbers for individual
students' vocal ranges and characters. By learning musical solo songs of various genres, ranging from musical classic,
pop, rock, and jazz, where you can express your voice and character, you will strengthen your professional skills to
prepare for the audition for musical songs. By applying the musical song analysis method, specific characters and

situations are analyzed, and a singing method suitable for the music genre is implemented to build characters.

1 (Movement 1) 2—0—4
—?9\4‘3 | olalletar A71xke] 219 TS ASk 7] Edfolds Hx= stk 2o YEE olslela &
o FAY x| &8 F JEF s Fjlolth



This course aims to understand what movement expression is, and also aim to train the body for an actor's movement
expression. In the class, students understand the principle of movement and learns the basics of dance so that it can
be used for expression of movement.

FT2082 F+H2WHE2 (Movement 2) 2—0—4
QA7IARe] A md=ES 918l 229 Bl v olslel Aslar HAYA AN F58 HE gk 78 HFY ) kst
+29E 3l A BES A5Gt M Jx vekst 18] E83 4 9 3h= ol

This course aims to understand the meaning of movement expression and to acquire accurate and technical movement
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for the actor's physical expression. In the class, students learn dance techniques and various movements, and to
practice movement expressions so that they can be used for individual and diverse expressions.

FT3079 Zh&}td7])9k&<d1 (Acting for Screen and TV 1) 2—0—4

gstel TV Sapmtel] H3hgh 712 A7) WEES olaistal 7hlete] sAAl=A Y 21 A 7] Ha49& o7t

In this class, students learn the basic technique of acting as a camera subject to understand the acting method for
film and TV dramas.

FT4074 7|t 7124332 (Acting for Screen and TV 2) 2—0—4

gste} TV =eputel] A3ke a5 7] PHES olsfstar 7hvlete] srA|EA]0] 5 2 A7) HaH ¥ 89 71jE o3tk
In this class, students learns the advanced techniques for camera acting and understands the appropriate acting
method for film and TV drama.

FT3083 2t)Ad "3y (Audition Skills) 2—0—4
A5 H FAAE @ erjHe] A gH|ste] 7)ot wa RE7|o] HeERs oinh

In this class, students learns how to prepare for audition for professwnal fields of spoken and musical theatres.

FT3082 Frujt]ojelEElo]y] (New Media Entertainer) 2—0—4
An|tjo] & Thket ZAF AS 98 = i 24 od]al A Y ZPe A=)

In this class, students learns the new circumstances of various platform markets and attempts to create contents.

KPA303 K—Popl2~ (K—Pop Dance)
K—Pop& Bl&gH o)) v|t]ofol] Aub= thefst ofg]=Ee] 3l | Hltjofol] a3t Wi HlT74¥) 2EdS 55310, ©)5 EUlE
3241 K—Pop Aol it A&5S sttt

Acquire dance techniques and styles suitable for performances and media of various artists, including K—Pop, and

based on this, practice a representative K—Pop number.

KPA304 K—Streetdfiz~ (K—Street Dance)

ZES A BN B, A F, 7Y, A7, elEe BN YRS BEE drk o) Slste] Y, 9, B,
Belolz W, AP, B 5 Oe 23 Wz )i HIYe osln o g=e) Sool $HeE g8 Kk,
The objective of learning street dance techniques is to enhance flexibility, balance, endurance, rhythm, and expression

of the body. To achieve this, one would learn the fundamental techniques of various street dance styles, including
hip—hop, waacking, popping, breakdance, krumping, and voguing. Practitioners apply these movements across different
music genres, allowing for a comprehensive development of dance skills and physical conditioning. This approach not
only contributes to the mastery of street dance movements but also develops a dancer's overall performance abilities
and adaptability to various musical styles.



*« KPA202 K—=2}7}3}<41 (K—Drama Speech 1)

Al 58, W 7R PAOR elsfoha ol BT sl LS RS el oE) daE B9 Shyse
AN S EF, WY, B, 25 WA 5 7 aAE RS Auskioma el wal] WAL A, o|F v

oF sl& aAie] & Ho“%ﬁ—% 53t 7eH o WA e FHs etk

This course aims students to understand their breathing and vocal organs in detail and seek ways to develop them.
First, through theory and practice, students search for means to recognize their own breathing, vocalization,
resonance, and articulation methods. Sudents are guided to recognize their own speaking style through their own
objectification by analyzing and breaking one’s speech up in into its constituent elements. This leads to in—depth
physical training for how to use speech elements and technical development. As well as repeated breathing,
vocalization, resonance, and articulation exercises, various exercises using the body and imagination are added to
expand vocal expression.

* KPA203 K—=&}3}&2 (K—Drama Speech 2)
A, B, AT, A<, el whe wahy] siRlS A8k o) & Jo) vl Ar)ssel HEFomm], AA| wtie] $7el wef
B i R EC G R
In this course students analyze speaking patterns accordlng to time, environment, class, region, and personality, and
incorporates them into contemporary media acting. The course also aims to acquire various techniques and styles of

speaking, which can be varied depending on the differences of media environment.

*« KPA401 K—FA1AX1 A 341 (Musical Theatre Vocal Technique 1)
A s 98 MU Ha gt 7% 3, 3, odH ¢l |, $9o] 71AF 94 TPA (International Phonetic
Alphabet) & A @& F23 R3] A% A9 WS FHlshal F59Th
For musical singing, individuals prepare and acquire the entire process of identifying their unique vocal qualities, basic
vocalization, breathing techniques, reading sheet music, and IPA diction of Korean lyrics, in order to perform and
present musical songs effectively.

* KPA404 K—-FAEEAHAY2 (Musical Theatre Vocal Technique 2)

A HHEYE AAste] B, AU, miflid S il 74 =UE 483] olsfstar gl 7k UM TPA
(International Phonetic Alphabet)9} &<} H=2o] HQ3k 17 Y U ~glAS Ags 5= s Fd

By selecting a musical repertoire, conducting character analysis, scene analysis, and song analysis, one trains to
accurately understand the musical numbers, apply the correct Korean lyric diction using the International Phonetic
Alphabet(IPA), and employ the vocal techniques and styles necessary for the music genre.

* KPA405 £ ++=+% (Graduation Project)
ZQel Fagh 915 15 2t sHle] A, £ 2E gt Arledel Fd 8-S AARL
A student, having fulfilled all necessary criteria for graduation, enrolls in courses, while their contributions to both the
graduation project and the department's scheduled performances undergo evaluation.

[EAERUSOTS wabs sf4d]

+ PM2015 F& #5241 (Music Technology 1) 3-3-0
A AFE 1S B8 SoF AlArIEe] 7)1Z3Pgelth DAW(Digital Audio Workstation)©] 71 AR 2 -5-912)
Skl 7HdellE AREE aabl ot Al e AR,

This course is a basic course in music production techniques utilizing the latest computer music technology. Students

il

will learn the basic usage and operating principles of DAW(Digital Audio Workstation) and study how to create

effective music using virtual instruments.



* PM2018 A=S5-2FA} (Jazz History) 3—3—0
=2 GA}, swing era, bebop Alth€] OOLE Eoaatcla=
A survey of music in the jazz idiom from its origin to 1970s. Analysis of the more influential soloists, groups, and
composers through the use of CDs, films, and research papers. Students will develop a knowledge of the periods,

styles, and forms of this music.

PM3027 ¥2ERH 3234k (Postmodern Music Workshop 1) 3—3—-0
T Ao ool HE T ARA9H Fote] o] AT i3] Av-dth
Study on the musical theory and perfomance of the cross—over music, the combination of the traditional and modern

music expression.

PM3016 ZFA}2Far#1 (Music Writing and Lyrics 1) 3—3-0
A3t Aol B PAAs S8x4e) DS slelala Gule] 432 gl disl B AT,
Understanding from the creator and the consumer’s point of view, Analyzing and Studying the contemporary trend

in music writing and lyrics.

PM3028 ¥2ERH 3234k (Postmodern Music Workshop 2) 3—3—-0
sz deje] gololi e gake Amen gote] ol@a) AFel s e
Study on the musical theory and perfomance of the cross—over music, the combination of the traditional and modern

music expression.

PM2021 t&E<2A} (Popular Music History)

= s aete] BlET e A7 tissete] 558 ARstaL, oot ARkl SclA Zh Altho] gkl tia) Awiich
Closely checking the popular music history from the beginning period to the present in Korean popular music,
researching the music trend at various periods in terms of creators.

KPA1001 ¥jo}x=¥FE=®1 (Piano Accompaniment 1)
K—Pop, 7412 5o] 714 A Wag slohe Wy Sloz me wold, ol=siAe, dhE Ty 2
Implementation of techniques for accompanying a vocalist or instrumentalist. Use of stylistically appropriate rhythm

and voicing techniques in a supportive role.

KPA1002 3]o}:=¥tE=w2 (Piano Accompaniment 1)
FolnEHle] AR o R Wt agshE Folo] & Hol, ol2H|R| e, FF FH T8 Tt

Continuing class of the Piano Accompaniment 1. Use of more advanced rhythms and voicing techniques.

{
o

KPA301 3w|o]%4 7] (Rap Making Lecture)

K—Pop AgApe] ek & ?Mom 2ok Falsh= 7]4S uj$= wikeo s K—Pop Sote] @ AERlS Al o) 286}
A% W 7HEE W, A,

As a subject that learns the skills of expressing music through rap among the competencies of K—Pop majors, it

analyzes the rap style of K—Pop music, and uses it to make and perform rap lyrics.

KPA201 K—PopX.ZAE|=Y (K—Pop Vocal Technic)
K—Pop BZAHFYL SAA%E = 7P 555 98l 24839 8458 sdsls wE o= SulE 2pA|ek o8] uige] ¥
W EaYe) e 2 B 37 B BAHTY 84S B4 2 A8 A5G B3l sisrle] 7R Ee] Y HEE e



This course is a subject to master the elements of vocal technique in order to acquire a complete singing song. This
course helps learners to improve their singing ability by analyzing and applying vocal technique elements such as

pronunciation and vocal expression techniques based on correct posture and breathing.

PM2025 AFZE|F =242 (Sound Technology 2)

w9 7t w2, nkEE T ARE AUl o] AsAd A4l S )e 8 S el HEEY ore dlolE e
otly, S el Fuk MUAE 999k ThRs 53 o HE 9] Al Aok AR W] ABkE gt AR S dafol
Fofshs Ae HREE sto] 7] ALS] X5 7]ojgit)

This course is an advanced course in sound engineering, including sound processing, mixing, and mastering, and how
to utilize the latest sound technology. Students will deepen their understanding of how various sound effects work
and how to use them for editing, sound pressure balance, and frequency balance of multitrack audio data. This course

aims to contribute to the students' career advancement by participating in actual music releases.

KPA302 BZAN~HAY (Dancing and Singing Technique)

F =S Sl AT ), o]5 SAHH O R HAAskE Als HRE T wEORE RAAAE HAslel] 9% o5 U
He F53.

This course aims to stably perform dance and singing when dancing and singing to K—Pop music. Students

learnbreathing and singing methods to optimize vocal dance.

KPA402 K—Pop¥ ¥ =< (K—Pop Team Workshop)

K—Pop & 912458 Al 710l 275l 59 3 SR i Foksels sle) Las 7l B Sus] Sle mas
o Y& Fste] golol AAet NLALAE, e, 7)), BT 2FSR= PO, wele] WalAs S EHSHE ol

PPulr BEE T QY 2950,
The K—Pop Team Workshop is a subject to master the basic techniques necessary for a complete performance ability
among the abilities required for K—Pop singers. This is a coaching class for each team that aims to improve the ability
to express the message and emotions of a song.

PM4005 HF& B =Y 2ZF# 21 (Music Business Class 1)

Sl Aok AT Bl AwAel SehilAuzel vl Bk

This course will provide a survey of the music industry, highlighting those areas where music and business intersect.
The focus will be on career possibilities in the music industry, the development of business—related knowledge and skills
necessary for effectively maintaining a professional music career, the vocabulary and terminology of the music industry,

and the distinction between music and business at the corporate level.

KPA403 EDMAI &7 (Electronic Dance Music Production Technique)

EDM A2 292 AIAIAQ1 EDM oFE|~Ege] ARpEg o) txRRISH=AIE A7sla, o1& 283l =3 2§, wlol
2R, Mz 2= 5 EDM A IS $53R 9olch

The EDM Production Technique is a class to study how world—class EDM artists design sound and learn EDM
production techniques such as drum rhythm, bass line, and melody composition by using this.

KPA204 K—Popd&27]1 (K—Pop Lecture 1)

K—Pop %13 Ak 294, K—Pop. "5 7101 B 1 AlnubE XS] e} & At A il =S ZgAte) $ AAl=
Agshs Fdolth 7 sl HF ZRAES Fhjske A& T

Seminar class for K—Pop. Weekly private or group seminar with an instructor applying principles learned in K—Pop

singing and dance studies. Includes preparing for each student's final projects.



* KPA205 K—Popd-&47]2 (K—Pop Lecture 2)
K—Pop %13 Ak 294, K—Pop. "l5= 7101 B 1 AlnubR XS] e} & At A il =S ZgAte} A AAI=
Hgshe Fgolth. 7 Y] AF TRAES Fushs 22 T
Seminar class for K—Pop. Weekly private or group seminar with an instructor applying principles learned in K—Pop

singing and dance studies. Includes preparing for each student's final projects.

*« KPA305 K—Pop#d 1/“7]3 (K—Pop Lecture 3)

K—Pop 28 Alnut =94, K—Pop. w5 7191 B 25 AUz 1= wmefe)l & ATtllA] vk d2E Zxe) ) A=
8o +iolck, 2 Sl HF HZARE P AL T,

Seminar class for K—Pop. Weekly private or group seminar with an instructor applying principles learned in K—Pop

singing and dance studies. Includes preparing for each student's final projects.

* KPA306 K—Popd-&47]4 (K—Pop Lecture 4)
K—Pop %13 AR} 4294, K—Pop. "5 711 B i AlnubR XS] wefje} & At A w28 ZgAte) $A AAI=
485k Seiolth. 7 e AF TRAEES Flse A% T
Seminar class for K—Pop. Weekly private or group seminar with an instructor applying principles learned in K—Pop

singing and dance studies. Includes preparing for each student's final projects.
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